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BOOKS

The Five Continents of the Theatre by Eugenio Barba and Nicola
Savarese

- I cinque continenti del teatro. Fatti e leggende della cultura materiale dell attore, Bari,
Edizioni di Pagina, 2017.

- Cele cinci continente ale teatrului. Fapte si legende din cultura materiala a actorului,
Bucharest, Nemira, 2018.

- The Five Continents of Theatre. Facts and Legends about the Material Culture of the Actor,
Leiden/Boston, Brill Sense, 2019.

- Les Cing Continents du Théatre. Faits et legendes de la culture matérielle de I’acteur,
Montpellier, Editions Deuxiéme Epoque, 2020.

- Los cinco continentes del teatro. Hechos y leyendas de la cultura material del actor, Bilbao,
Artezblai, 2021.

The Secret Art of the Performer. A Dictionary of Theatre Anthropology
by Eugenio Barba and Nicola Savarese

First Edition
- Anatomia del teatro. Un dizionario di antropologia teatrale, Florence, La Casa Usher, 1983.
- Anatomie de [’acteur. Un dictionnaire d’anthropologie thédtrale, Lectoure, Bouffonneries,
1985.
- Anatomia del actor. Un diccionario de antropologia teatral, Mexico City, Gaceta Editorial,
1988.

Second Edition
- El arte secreto del actor. Diccionario de antropologia teatral, Mexico City, Escenologia, 1990
- The Secret Art of the Performer. A dictionary of Theatre Antropology, London and New York,
Centre for Performance Research — Routledge, 1991, and only Roudledge 1993, 1995, 1999.
- L’energie qui danse. Un dictionnaire d’anthropologie thédtrale, Lectoure, Bouffonneries,
1995.
- Haiyuu no kaibougaku. Engeki jinruigaku jiten, Tokyo, Parco, 1995.



A arte secreta do actor. Dicionario de antropologia teatral, Sdo Paulo-Campinas, Hucitec,
1995.

Tajna umetnost glumca. Recnik pozorisne antropologije, Belgrade, Institut za pozoriste, 1996.

L arte segreta dell attore. Un dizionario di antropologia teatrale, Lecce, Argo, 1996 and 1998.

Slovnik divadelni Antropologie. O Skrytém Uméni Hercii, Prague, Divadelni Ustav, 2000.

Oyuncunun Gizli Sanati. Tiyatro Antropolojisi Sozllgu, ed. Cem AKAS, Istanbul, Yapi Kredi
Yayinlari, 2002.

Third Edition

L arte segreta dell attore. Un dizionario di antropologia teatrale, Milan, Ubulibri, 2005 and
Bari, Edizioni di Pagina, 2011.

Sekretna Sztuka Aktora. Stownik antropologii teatru, Wroclaw, Osrodek Badan TworcszoSci
Grotowskiego, 2005.

The Secret Art of the Performer. A Dictionary of Theatre Anthropology, London and New York,
Routledge, 2006.

El arte secreto del actor. Diccionario de antropologia teatral, Havana, Ediciones Alarcos, 2007
- Escenologia, Mexico City, 2009 - Editorial San Marcos, Lima, 2010 - Bilbao, Artezblai,
2012 - Buenos Aiires, Libros del Balcon, 2019.

L ’énergie qui danse. Dictionnaire d’anthropologie thédtrale, Montpellier, L’Entretemps, 2008.

H pootikn wéyvn tov nhomoiod. Apyeo Ocozpikno avlpwmroloyioos, Athens, Koan, 2008.

Cnosapv Teampanvnoti Anmponono2uu. Taihoe uckycctbo ucnozhutens, Moskow (Mocksa),
Aptuct. Pexuc cep. Teatp, 2010.

Persian Title for [The secret art of the performer], Kerman, Sooreh Mehr, 2011.

Arta secretd a actorului. Dictionar de antropologie teatrald, Bucharest, Humanitas, 2012.

JETZHI# Z, Taipei, ARTS/Taipei Nacional University of the Arts, 2012.

A arte secreta do ator. Um dicionario de antropologia teatral, S&o Paulo, E Realizaces
Editora, 2012.

Oyuncunun Gizli Sanati. Tiyatro Antropolojisi S6zluigii, Istanbul, Istanbul Bilgi Universitesi
Yayinlari, 2017.

The Paper Canoe. A Guide to Theatre Anthropology by Eugenio Barba

La canoa de papel. Tratado de Antropologia Teatral, Mexico City, Escenologia, 1992 - Buenos
Aires, Catalogos, 1995 - Bilbao, Artezblai, 2013 - Quito, Ediciones Contraelviento, 2015 -
Lima, Escuela Nacional Superior de Arte Dramatico, 2017.

La canoa di carta. Trattato di Antropologia Teatrale, Bologna, Il Mulino, 1993, 20009.

La canoé de papier. Traité d’Anthropologie Thédtrale, Lectoure (France), Bouffonneries, 1993
- Saussan (France), L’Entretemps Editions, 2004.

A canoa de papel. Tratado de Antropologia Teatral, Sdo Paulo, Hucitec, 1994 - Brasilia,
Dulcina, 2009, 2012.

En Kano af papier. Indfering i teaterantroplogi, Graasten, Drama, 1994.

The Paper Canoe. A Guide to Theatre Anthropology, London, Routledge, 1995, 2002.

De Kano van papier. Verhandeling over de theaterantropologie, Amsterdam, International
Theatre and Film Books, 1997.

Ein kanu aus papier. Abhandlung tGber Theateranthropologie, Cologne, Flamboyant, 1998.



Paberlaevuke. Sissejuhatus Teatri-Antropologiasse, Tallinn, Eesti Teatriliit, 1999.

Papirkenu. Bevezetés a szinhazi antropoldgiaba, Budapest, Kijarat Kiado, 2001.

Korean Title for The Paper Canoe. A Guide to Theatre Anthropology, Seoul 2001.

Ilanepos kano. NymicHux no meampanvHiu aampononozii, Lviv, Jlitonuc, 2001.

O canoe de hartie. Tratat de antropologie teatrald, Bucharest, Unitext, 2003.

Papirnati Kanu. Razprava o antropologiji gledalisca, Ljubljana, Mestno gledalis¢e ljubljansko,
2005.

Zawrag men warag, Cairo, Al hayya’ al masrya al amma lil kitab, 2006.

Canoe z papieru. Traktat o Antropologii Teatru, Wroclaw, Institut im. Jerzego Grotowskiego,
2007.

To yaptivo kavo. Evag Oonyos mpog ™ Ocatpixn AvBpmoloyia, Athens, Exddoelg Amdmvn,
2007.

bymaosicnoe xanos. Tpakmam o Teampanvhoii Awmpononzuu, Saint Petersburg, Axanemus
TeaTpajbHOro ucKyccrsa, 2008.

Paperista Tehty Kanootti. Teatteriantropologian opas, Rantasalmi, Laboratorioteatteri
Fennica, 2014.

Kanoa prej letre, Tirana, PikaPaSiperfage, 2015.

HAF - MEINZEFIEF - 265 (Beijing), B E X &L bkt (China Theatre Press), 2018.

The Moon Rises from the Ganges. My Journey through Asian Acting
Techniques by Eugenio Barba, edited by Lluis Masgrau

The Moon Rises from the Ganges. My Journey through Asian Acting Techniques, ed. by Lluis
MASGRAU, Holstebro — Malta — Wroctaw — London - New York, Icarus — Routledge, 2015,
pp.125-129.

La luna surge del Ganges. Mi viaje a través de las técnicas de actuacion asiaticas, ed. by Lluis
MASGRAU, Mexico City, Paso de Gato, 2017 - Buenos Aires, Ediciones del camino, 2017.

The Dilated Body by Eugenio Barba

Il corpo dilatato, Rome, La Goliardica-Zeami libri, 1985.
The Dilated Body, Rome, La Goliardica-Zeami libri, 1985.

The Way of Opposites by Eugenio Barba

Modsetningernes spil, Copenhagen, Berg, 1980.

La corsa dei contrari, Milan, Feltrinelli, 1981 - Bari, Edizioni di Pagina, 2019.

Masirat al-mu-askin, Damascus, Dar al kinuz, 1995.

Bemerkungen zum Schweigen der Schrift, Cologne, Verlag der Theatreassoziation, 1983.



ARTICLES AND WRITINGS

This bibliography in English contains the list of the writings by Eugenio Barba concerning ISTA and
theatre anthropology, listed chronologically, according to their date of writing. This list is a reworking
from the Eugenio Barba bibliographic index conserved in OTA (Odin Teatret Archives): Odin Teatret
Fonds — Series Pubblications-A, b.1, edited by Lluis Masgrau in collaboration with Francesca
Romana Rietti.

The letter before the writings titles corresponds to the first letter (in English) of the language they are
in.

Some articles, or parts of them, have been published partially to implement other publications. This
are distinguishable by the wording ‘[Excerpt]’.

Table of abbreviations

(AR) - ARABIC (GA) - GALICIAN (P) - POLISH

(AL) - ALBANIAN

(GR) - GREEK

(PER) - PERSIAN

(BEN) - BENGALI

(H) - HUNGARIAN

(PR) - PORTUGUESE

(BU) - BULGARIAN

(IN) - INDONESIAN

(RM) - ROMANIAN

(CAT) - CATALAN

(IC) - ICELANDIC

(R) - RUSSIAN

(CHI) - CHINESE

() - ITALIAN

(S) - SPANISH

(CZ) - CZECH (J) - JAPANESE (SL) -SLOVENE
(D) - DANISH (F) - FRENCH (SR/CR) - SERBO-CROATIAN
(DU) - DUTCH (FI) - FINNISH (SW) - SWEDISH

(E) - ENGLISH

(K) - KOREAN

(T) - TURKISH

(ES) - ESTONIAN

(MC) - MACEDONIAN

(U) - UKRAINIAN

(G) - GERMAN

(N) - NORWEGIAN

1979

(F). La course des contraires [In 1979, The Centre national de Recherche Scientifique in Paris
conducted a study of “teaching methods in the theatre” including both traditional training in theatre
schools and apprenticesip in alternative institutions. Barba was asked to discuss the pedagogical
vision of his theatre laboratory and to comment on the following questions: 1. What does it mean to
be an actor in our time? 2. What does it mean to “form” actors?]
- Les voies de la création thédtrale vol.IX, Centre National de la Recherche Scientifique, Paris
1980, pp. 35-60.
- in L archipel du théatre, Lectoure, «Contrastes» Bouffonneries, 1982, pp. 47-71.
- [Excerpt] La présence physique, included in the article De «Apprendre» a «apprendre a
apprendre» (84-3), in the chapter «Training» of



- L’anatomie de [’acteur, by Eugenio BARBA and Nicola SAVARESE, Lectoure,
Bouffonneries Contrastes, 1985, pp. 135-136.

- L’energie qui danse,
. Lectoure, Bouftfoneries, 1995, pp. 229-230.
. Marseille, L’Entretemps, 2008, pp. 268-270

(D).

Modsetningernes spil, in the book of same title, Copenhagen, H.M.
Bergs Forlag APS, 1980, pp. 13-68.

(SR/CR). - [Excerpt] Komunikacija, “Prolog” no.50, Zagreb 1981, pp. 73-78.

(E).

(D).

(CAT).

(S).

- [Excerpt] Potpuno prisustvo, included in the article Od “ucenja”

do “ucenja kako uciti” (84-3), in the chapter “Trening” of Tajna

umetnost glumca, by Eugenio BARBA and Nicola SAVARESE,

Belgrade, Institut za pozoriste, 1996, pp. 244-246.

The Way of Opposites,

- “Canadian Theatre Review” n0.35, Toronto 1982, pp. 12-37.

- in Beyond the Floating Islands, New York, Performing Arts

Journal, 1986, pp. 86-113.

- [Excerpt] Total Presence, included in the article From “Learning”
to “Learning to Learn” (84-3) in the chapter “Training” of The
secret Art of the Performer by Eugenio BARBA and Nicola
SAVARESE,

- London, New Yord & Cardiff, Centre for Reserch and
Routledge, 1991, pp. 244-246
- London & New York, Routledge, 2006, pp. 277-278.
La corsa dei contrari,
-in La corsa dei contrari,
Milan, Feltrinelli, 1981, pp. 33-66;
Bari, edizioni di pagina, pp. 81-135.

-in Aldila delle isole galleggianti, Milan, Ubulibri, 1985, pp. 93-122.

- [Excerpt] Imparare a imparare in Anatomia del Teatro, by Eugenio
BARBA and Nicola SAVARESE, Florence, La Casa Usher, 1983,
p. 220.

- [Excerpt] La presenza fisica, included in the article Da ‘apprendere’
a ‘apprendere ad apprendre’ (84-3), in the chapter “Training” of
L’arte segreta dell’attore, by Eugenio BARBA and Nicola
SAVARESE,

- Lecce, Argo, 1997, pp. 245-246
- Milan, Ubulibri, 2005, pp. 275-276.
- Bari, Edizioni di Pagina, 2011, pp. 275-276.

La cursa de contraris, in Les illes flotants, Barcelona, Institut del

Teatre and Edicions ‘62, 1983, pp. 49-77.

La busqueda de los contrarios,

- in Las islas flotantes, Mexico City, Universidad Nacional
Autonoma de México, 1983, pp. 49-74.

- in Mads alla de las islas flotantes,

. Mexico City, Gaceta Editorial, 1986, pp. 129-168.
. Buenos Aires, Firpo Dobal, 1987, pp. 129-168.

- [Excerpt] Cuando el actor abandona los territorios conocidos,

“Quehacer Teatral” no.2, Bogota 1984, pp. 54-59.



(G).

(N).

(AR).

M.

(PR).

(CZ).

(T).

- [Excerpt] La presencia fisica, included in the article Del
“aprender” a “aprender a aprender” (84-3) in the chapter
“Training” of,

- Anatomia del Actor, by Eugenio BARBA and Nicola
SAVARESE, Mexico City, Gaceta editorial, 1988, pp.218-
219.

- El arte secreto del actor, by Eugenio BARBA and Nicola
SAVARESE,

. Mexico City, Escenologia, 1990, pp. 326-327.

. Havana, Ediciones Alarcos, 2007, pp. 372-374.
. Mexico City, Escenologia, 2009, pp. 340-342.

. Editorial San Marcos, Lima, 2010, pp. 352-354.
. Bilbao, Artezblai, 2012, pp. 282-284.

Bemerkungen iiber das Schweigen der Schrift,

- in the book of same title, Cologne, Verlag der Theatre-assoziation,
1983, pp. 21-56.

- Der Lauf der Gegensdtze, in Jenseits der Schwimmenden Inseln,
Hamburg, Rowohlts Enzyklopadie, 1985, pp. 90-123.

[Excerpt] Ddrlig far og darlig sonn (om skuespillerens oppleering),

“Spillerom” no.2, Oslo 1986, p. 25.

in Masirat al-mu-aksin, Damascus, Dar al Kinuz, 1995.

[Excerpt] Total Presence, included in the article From “Learning” to

“Learning to Learn” (84-3), in the chapter “Training” of The Secret

Art of the Performer, by Eugenio BARBA and Nicola SAVARESE,

Tokyo, Parco, 1995, pp. 242-244.

[Excerpt]

- Presenga total, included in the article Do “aprender” para o
“aprender a aprender” (84-3), in the chapter “Treinamento” of 4
arte secreta do ator, by Eugenio BARBA and Nicola SAVARESE,
first version Hucitecc, Sao Paulo - Campinas, 1995, pp. 244-245

- A presenca fisica, included in the article De “aprender” a
“aprender a aprender” (84-3), in the chapter “Treinamento”, of 4
arte secreta do ator, by Eugenio BARBA and Nicola SAVARESE,
second version: A arte secreta do ator, Sio Paulo, E Realizacdes
Editora, 2012, pp. 289-290.

[Excerpt] Télesna pritomnost, included in the article Od “uceni” k

“uceni se “‘uceni” (84-3), in the chapter “Trénik” of Slovnik

divadelni Antropologie. O Skrytém Umeéni Hercii, by Eugenio

BARBA and Nicola SAVARESE, Prague, Divadelni Ustav, 2000, pp.

245-246.

[Excerpt] Tam varlik, included in the article “Ogrenme” den

“ogrenmeyi ogrenme’ye (84-3), in the chapter “Calisma” of

Oyuncunun Gizli Sanati, by Eugenio BARBA and Nicola

SAVARESE,

- Istanbul, Yapi Kredi Yayinlari, p. 80-82.
- Istanbul, Bilgi Universitesi Yayinlari, 2017, pp. 88-89.

(GR). - [Excerpt] Oloxinpwtikn Iopovgia, in Auo v uebnsn ctov mpoo va



(P).

naborverg, “® Onatpo, Onatpvolr, OnvTpoevia, Bnwplo, Bnguic,
Onamc”, November-December 1991, Athens.

- [Excerpt] H odikn Ilopovgia, included in the article Awo 7o
“uoboivw” aro “pobaive va upoboiver” (84-3) in the chapter
“Exmaidevone” of H uvotikn t€yvy tov nbomoiod by Eugenio
BARBA and Nicola SAVARESE, Athens, Koan, 2008, pp. 90-92.

[Excerpt] Obecnosé fizyczna, included in the article Od “uczenia

sie” do “uczenia si¢ uczenia” (84-3), in the chapter “Trening” of

Sekretna sztuka aktora, by Eugenio BARBA and Nicola

SAVARESE, Wroclaw, Osrodek Badan Tworcszosci Grotowskiego,

2005, pp. 258-259.

(R). Tomanvnoe npucymcmeue included in the article Om “yuumocsa” x

(PER).

“yuumovca yuumsca” (84-03), in the chapter “Tpenunr” of Crosapo
Teatpanvrou Amumpononoeuu, by Eugenio BARBA and Nicola
SAVARESE, Moskow, Mocksa “Aptuct. Pexuc cep. Tearp ”, 2010,
pp. 242-244.

[Excerpt] [Total Presence], included in the article [From
“Learining” to “Learning to Learn”] (84-3) in the chapter
[Training] of [The secret Art of the Performer] by Eugenio BARBA
and Nicola SAVARESE, Soreeh Mehr, Kerman, 2011, pp. 329-330.

(RM). [Excerpt] Prezenta fizicd, included in the article De la ,,a invata“ la ,,a

(CHI).

invata sa invefi““ (84-03), in the chapter “Training” of Arta secretd
a actorului, by Eugenio BARBA and Nicola SAVARESE, Bucharest,
Humanitas, 2012, pp. 267-268.

[Excerpt] SE2BITETE[Total Presence], included in the article

MEZEI BIZI) WA [From  “Learining” to ‘“Learning to
Learn”] (84-3) in the chapter YIZK[Training] of TR;EEHIFEZ [The
Secret Art of the Performer], by Eugenio BARBA and Nicola

SAVARESE, Taipei, ARTS/Taipei Nacional University of the Arts,
2012, pp. 277-278.

1980

(P). Antropologia teatru: pierwsze hipotezy, [ Transcriptions of a lecture given by E. Barba in Warsaw,

in May 1980]

- in “Dialog”, vol. XX VI no.1, Warsaw 1981, pp.94-100
- in Tysigc i jedna noc. Zwigzki Odin Teatret z Polskq, ed. by Zofia DWORAKOWSKA,
Wroctaw, Instytut im. Jerzego Grotowskiego, 2014, pp. 187-197.

(G).

(.

Theatreanthropoloie: Erste Hypothese

- Teateranthropologie: iiber Orientalische und Abendlindische
Schauspielkunst in Theatre im 20 Jahr Hundret, ed. by Manfred
BRAUNECK, Hamburg, Rowohlt, 1980 1982, pp. 443-451.

- in Jenseits der Schwimmenden Inseln, Hamburg, Rowohlts
Enzyklopédie, 1985, pp. 123-134.

Antropologia Teatrale: prime ipotesi,



- Antropologia Teatrale in Il Patalogo tre, Milan, Ubulibri, 1981
- in Aldila delle isole galleggianti, Milan, Ubulibri, 1985, pp. 135-
144.
(E). Theatre Anthropology: First Hypothesis,
- “Theatre International” no.1, London 1981.
- in Beyond the Floating Islands, New York, Performing Arts
Journal, 1986, pp. 114-122.
- “Journal of Theatre Anthropology” (JTA), no. 1, 2021, pp. 45-52.
(S). Antropologia teatral: algunas hipotesis,
- “La cabra” no.33-35, Mexico City 1981, pp. 10-13.
Antropologia teatral: primeras hipotesis, in Mas alla de las islas
flotantes,
. Mexico City, Gaceta Editorial, 1986, pp. 183-196.
. Buenos Aires, Firpo Dobal, 1987, pp. 183-196.
(F). Anthropologie Thédtrale: premieres hypotheses, in L’ archipel du
théatre, Lectoure, «Contrastes» Bouffonneries, 1982, pp. 73-80.
(CAT).  Antropologia Teatral: primeres hipotesis, in Les illes flotants,
Barcelona, Institut del Teatre and Edicions ‘62, 1983, pp. 79-87.

(PR). Antropologia Teatral: algumas hipotesis, “Teatro Universitario”
no.12, Rio de Janeiro 1986.
(ES). Teatriantropoloogia: ja selle toime (smane hiipotees), ‘“Teater,

muusika, kino” no.5, Tallin 1989, pp. 47-50.
(GR). Ocazpixn avlpwmoloyio: mpwty vwobeon, in To TAwtd vyoia Ilépo
or to. tAwta vyoia, Athens, Dodoni, 2018, pp. 237-249.

(E). Pre-expressivity/Improvisation [ Text introducing the second public session of ISTA, Volterra 5
August - 7 October 1981],

- in The Tradition of ISTA, ed. by Rina SKEEL, Londrina, FILO, 1994, p. 54.

- in The Performer's Village, ed. by Kirsten HASTRUP, Graasten, Drama, 1996, p. 199.

- in Thinking with the Feet. Actor’s Techniques and Theatre Anthropology/Pensare con I piedi.
Tecniche di attore e antropologia teatrale, by Vicki Ann CREMONA, Francesco GALLI, Julia
VARLEY, Holstebro, Odin Teatret Forlag, 2017, p. 221.

*80-5(PR). Pré-expressividade / improvisagdo, in A tradi¢do da ISTA, ed. by
Rina SKEEL, Londrina, FILO, 1994, p. 54.

1981

(I). Paradosso pedagogico [This text includes a series of observations by Barba which derive from
an interview with Franco Ruftini], in La scuola degli attori, ed. by Franco RUFFINI, Firenze - Milan,
La Casa Usher, 1981, pp.25-28.

(SR/CR). Pedagoski paradosk, “Prolog” no.50, Zagreb 1981, pp. 70-73.

(F). Le paradoxe pédagogique, “Bouffonneries” no.4, Lectoure 1981, pp.
47-51.
(E). The pedagogical paradox, in The Moon Rises from the Ganges. My

Journey through Asian Acting Techniques, ed. by Lluis MASGRAU,
Holstebro — Malta — Wroctaw — London - New York, Icarus —



Routledge, 2015, pp. 125-129.

(S). La paradoja pedagogica, in La luna surge del Ganges. Mi viaje a
través de las técnicas de actuacion asidticas, ed. by Lluis
MASGRAU,

- Mexico City, Paso de Gato, 2017, pp. 149-156
- Buenos Aires, Ediciones del camino, 2017, pp. 156-162.

(). Introduzione all’Antropologia Teatrale [Introduction to Theatre Anthropology],
- “Scena” no 10, Milan 1981, pp.16-17.

(F). Introduction a [’Anthropologie Thédtrale, in L archipel du thédtre,
Lectoure, «Contrastes» Bouffonneries, 1982, pp. 81-84.

(CAT).  Introduccio a I’Antropologia Teatral, in Les illes flotants, Barcelona,
Institut del Teatre and Edicions ‘62, 1983, pp. 8§9-92.

(PR). Introdugdo a Antropologia Teatral, “Inacen”, vol.Il no.9, Rio de
Janeiro 1987, p. 3.

(F). Anthropologie Thédtrale [ This article is a summing up of the experiences of two ISTAS: 1980 -
Bonn, 1981 — Volterra],
- “Degrés” no.25, Bruxelles 1980.
- “Degrés” no.29, Bruxelles 1982.
- “Bouffonneries” no.4, Lectoure 1982, pp. 4-38.
- in Anatomie de [’acteur, by Eugenio BARBA and Nicola SAVARESE, Lectoure,
Bouffonneries Contrastes, 1985, pp. 4-20.
- in L energie qui danse,
. Lectoure, Bouftoneries, 1995, pp. 8-22.
. Marseille, L’Entretemps, 2008, pp. 14-28
(D- Antropologia Teatrale,
- 1n La corsa dei contrari,
- Milano, Feltrinelli, 1981, pp. 69-94
- Bari, edizioni di pagina, 2019, pp. 137-179.
- in Aldila delle isole galleggianti, Milan, Ubulibri, 1985, pp. 145-
169
- in Anatomia del teatro, by Eugenio BARBA and Nicola
SAVARESE, Florence, La Casa Usher, 1983, pp. 13-28.
- in L arte segreta dell attore,
- Lecce, Argo, 1996, pp. 6-20,
- Milan, Ubulibri, 2005, pp. 6-20.
- Bari, Edizioni di Pagina, 2011, pp. 6-20.
(G). Theatreanthropologie,
- in Korpererfahrung, ed. by Rudi SCHOLZ and Peter SCHUBERT,
Hamburg, Rowohlt, 1982, pp. 202-229.
- in Jenseits der Schwimmenden Inseln, Hamburg, Rowohlts
Enzyklopidie, 1985, pp.147-174.
(P). Antropologia Teatru: krok dalej,
- “Dialog”, vol. XXVII no.4,Warsaw 1982, pp. 79-94.
- in Sekretna sztuka aktora, by Eugenio BARBA and Nicola
SAVARESE, Wroclaw, Osrodek Badan Tworcszosci Grotowskiego,



2005, pp. 6-20.
(E). Theatre Anthropology,
- “The Drama Review” n0.94, New York 1982, pp. 5-32.
- in Beyond the Floating Islands, New York, Performing Arts
Journal, 1986,pp. 135-156.
- in The Secret Art of the Performer,
- London, New York & Cardiff, Centre for Research and
Routledge, 1991, pp. 8-22
- London & New York, Routledge, 2006, pp. 6-20.
(CAT).  Antropologia Teatral, in Les illes flotants, Barcelona, Institut del
Teatre and Edicions 62, 1983, pp. 93-117.
(S). Antropologia Teatral,
- “Acto Latino” no.0, Bogota 1983.
- “las” no.17-18, Montevideo 1983.
- in Las islas flotantes, Mexico City, Universidad Nacional
Auténoma de México, 1983, pp. 75-96.
- in Mds alla de las islas flotantes,
. Mexico City, Gaceta Editorial, 1986, pp. 197-229.
. Buenos Aires, Firpo Dobal, 1987, pp. 197-229.
- in Anatomia del actor by Eugenio BARBA and Nicola SAVARESE,
Mexico City, Gaceta Editorial, 1988 pp. 14-33.
- in El arte secreto del actor, by Eugenio BARBA and Nicola
SAVARESE
- Mexico City, Escenologia, 1990, pp. 18-36.
- Havana, Ediciones Alarcos, 2007, pp. 8-30.
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- Reencuentro Ayacucho, Cuatrotablas, Lima 1988.
- “Espacio”, vol.Il no.4, Buenos Aires 1988, pp. 15-24.
- “Conjunto” no.78, Havana 1989, pp. 32-39.
- in Teatro. Soledad, oficio y revuelta, ed. by Lluis MASGRAU,
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Aberystwyth, Black Mountain Press, 1999, pp. 194-201.
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- in Il corpo scenico ovvero la tradizione tecnica dell attore ed. by Giovanni AZZARONI,
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- Havana, Ediciones Alarcos, 2007, pp. 6-7.
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(R). [Excerpt] ISTA: Meoscoynapoonus wkona meampanvbHou
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1995, pp. 19-20.

(E). Cultural Identity and Professional Identity [This text is a montage of some excerpts from:
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(S). La escalera a orillas del rio,
- “Conjunto” no.104, Havana 1997, pp. 3-10.
- in Teatro. Soledad, oficio, revuelta, ed. by Lluis MASGRAU,
- Buenos Aires, Catalogos, 1997, pp. 309-325.
- Mexico City, Escenologia, 1998, pp. 306-323.
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escogidas I].
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luna surge del Ganges. Mi viaje a través de las técnicas de
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- Mexico City, Paso de Gato, 2017, pp. 268-279.
- Buenos Aires, Ediciones del camino, 2017, pp. 279-
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(F). L’escalier sur la berge du fleuve, in Théatre. Solitude, métier, révolte,
ed. by Lluis MASGRAU, Saussan, L’Entretemps, 1999, pp. 269-
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(GR). 16 prjuora othv oyxBn tov motamov, in Ocatpo. Movalia, delioteyvia,
éCéyepon, ed. by Lluis MASGRAU, Athens, Koan, 2001, pp. 314-
331.
(P). Schody na brzegu rzeki, in Teatr. Samotnosc, rzemioslo, bunt, ed. by
Lluis MASGRAU, Warsaw, Instytut Kultury Polskiej, 2003, pp. 303-
317.
(K). [The Steps on the River Bank], in Theatre. Solitude, Craft, Revolt, ed.
by Lluis MASGRAU, Seoul, Pyungminsa Publishing, 2005, pp. 253-
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(RM).Scara de pe malul raului, in Teatru. Singurdtate, mestesg, revoltd, ed. by
Lluis MASGRAU, Bucharest, Nemira, 2010, pp. 366-387.
(PR). A escada na beira do rio, in Teatro. Soliddo, oficio, revolta, ed. by
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(E). What is Theatre Anthropology, in The Tradition of ISTA, ed. by Rina SKEEL, Londrina, FILO,
1994, pp. 15-16.

(PR). O que é Antropologia Teatral, in A tradig¢do da ISTA, ed. by Rina
SKEEL, Londrina, FILO, 1994, pp. 15-16.
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pp. 15-16.

(BU). [Excerpt] International School of Theatre Anthropology “CbBpeMeHHUK”
no.2, Sofia 2000, pp. 457-458

(E). How ISTA Came into Being,
- in The Tradition of ISTA, ed. by Rina SKEEL, Londrina, FILO, 1994, pp. 19-20.
- in The Performer's Village, ed. by Kirsten HASTRUP, Graasten, Drama, 1996, pp. 24-25.
- “Journal of Theatre Anthropology” (JTA), no.1, 2021, pp. 43-44.

(PR). Como surgiu a ISTA, in A tradi¢do da ISTA, ed. by Rina SKEEL,
Londrina, FILO, 1994, pp. 19-20.
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2005, p. 103.
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