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- Escenología, Mexico City, 2009 - Editorial San Marcos, Lima, 2010 - Bilbao, Artezblai, 

2012 - Buenos Aires, Libros del Balcón, 2019. 
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MASGRAU, Holstebro – Malta – Wrocław – London - New York, Icarus – Routledge, 2015, 
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The Way of Opposites by Eugenio Barba 

 
- Modsetningernes spil, Copenhagen, Berg, 1980. 

- La corsa dei contrari, Milan, Feltrinelli, 1981 - Bari, Edizioni di Pagina, 2019. 
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ARTICLES AND WRITINGS 

 

 

 

This bibliography in English contains the list of the writings by Eugenio Barba concerning ISTA and 

theatre anthropology, listed chronologically, according to their date of writing. This list is a reworking 

from the Eugenio Barba bibliographic index conserved in OTA (Odin Teatret Archives): Odin Teatret 

Fonds – Series Pubblications-A, b.1, edited by Lluis Masgrau in collaboration with Francesca 

Romana Rietti.  

The letter before the writings titles corresponds to the first letter (in English) of the language they are 

in. 

Some articles, or parts of them, have been published partially to implement other publications. This 

are distinguishable by the wording ‘[Excerpt]’. 

 

 

 

Table of abbreviations 

 

(AR)    - ARABIC (GA)   - GALICIAN (P)       - POLISH 

(AL)    - ALBANIAN (GR)  - GREEK (PER)  - PERSIAN 

(BEN) - BENGALI   (H)     - HUNGARIAN (PR)     - PORTUGUESE 

(BU)   - BULGARIAN (IN)    - INDONESIAN (RM)    - ROMANIAN 

(CAT) - CATALAN (IC)    - ICELANDIC (R)       - RUSSIAN 

(CHI)  - CHINESE  (I)       - ITALIAN (S)       - SPANISH 

(CZ)    - CZECH (J)      - JAPANESE (SL)     - SLOVENE 

(D)      - DANISH  (F)     - FRENCH (SR/CR) - SERBO-CROATIAN 

(DU)    - DUTCH (FI)    - FINNISH (SW)    - SWEDISH 

(E)       - ENGLISH (K)     - KOREAN (T)       - TURKISH 

(ES)     - ESTONIAN (MC)  - MACEDONIAN (U)       - UKRAINIAN 

(G)      - GERMAN (N)     - NORWEGIAN  

 

 

 

 
1979 

 
(F). La course des contraires [In 1979, The Centre national de Recherche Scientifique in Paris 

conducted a study of “teaching methods in the theatre” including both traditional training in theatre 

schools and apprenticesip in alternative institutions. Barba was asked to discuss the pedagogical 

vision of his theatre laboratory and to comment on the following questions: 1. What does it mean to 

be an actor in our time? 2. What does it mean to “form” actors?] 

 - Les voies de la création théâtrale vol.IX, Centre National de la Recherche Scientifique, Paris 

1980, pp. 35-60. 

 - in L’archipel du théâtre, Lectoure, «Contrastes» Bouffonneries, 1982, pp. 47-71. 

 - [Excerpt] La présence physique, included in the article De «Apprendre» à «apprendre à 

apprendre» (84-3), in the chapter «Training» of  



  - L’anatomie de l’acteur, by Eugenio BARBA and Nicola SAVARESE, Lectoure, 

Bouffonneries Contrastes, 1985, pp. 135-136. 

   - L’energie qui danse,  

     . Lectoure, Bouffoneries, 1995, pp. 229-230. 

     . Marseille, L’Entretemps, 2008, pp. 268-270 

   (D). Modsetningernes spil, in the book of same title, Copenhagen, H.M. 

Bergs Forlag APS, 1980, pp. 13-68. 

   (SR/CR). - [Excerpt] Komunikacija, “Prolog” no.50, Zagreb 1981, pp. 73-78. 

    - [Excerpt] Potpuno prisustvo, included in the article Od “učenja” 

do “učenja kako učiti” (84-3), in the chapter “Trening” of Tajna 

umetnost glumca, by Eugenio BARBA and Nicola SAVARESE, 

Belgrade, Institut za pozoriste, 1996, pp. 244-246. 

   (E). The Way of Opposites, 

    - “Canadian Theatre Review” no.35, Toronto 1982, pp. 12-37. 

    - in Beyond the Floating Islands, New York, Performing Arts 

Journal, 1986, pp. 86-113. 

    - [Excerpt] Total Presence, included in the article From “Learning” 

to “Learning to Learn” (84-3) in the chapter “Training” of The 

secret Art of the Performer by Eugenio BARBA and Nicola 

SAVARESE,  

     - London, New Yord & Cardiff, Centre for Reserch and 

Routledge, 1991, pp. 244-246  

     - London & New York, Routledge, 2006, pp. 277-278. 

    (I). La corsa dei contrari, 

    - in La corsa dei contrari,  

     Milan, Feltrinelli, 1981, pp. 33-66;  

     Bari, edizioni di pagina, pp. 81-135. 

    - in Aldilà delle isole galleggianti, Milan, Ubulibri, 1985, pp. 93-122. 

    - [Excerpt] Imparare a imparare in Anatomia del Teatro, by Eugenio 

BARBA and Nicola SAVARESE, Florence, La Casa Usher, 1983, 

p. 220. 

    - [Excerpt] La presenza fisica, included in the article Da ‘apprendere’ 

a ‘apprendere ad apprendre’ (84-3), in the chapter “Training” of 

L’arte segreta dell’attore, by Eugenio BARBA and Nicola 

SAVARESE,  

       - Lecce, Argo, 1997, pp. 245-246 

     - Milan, Ubulibri, 2005, pp. 275-276. 

     - Bari, Edizioni di Pagina, 2011, pp. 275-276. 

    (CAT). La cursa de contraris, in Les illes flotants, Barcelona, Institut del 

Teatre and Edicions ‘62, 1983, pp. 49-77. 

    (S). La búsqueda de los contrarios, 

    - in Las islas flotantes, Mexico City, Universidad Nacional 

Autónoma de México, 1983, pp. 49-74. 

    - in Más allá de las islas flotantes,  

     . Mexico City, Gaceta Editorial, 1986, pp. 129-168. 

     . Buenos Aires, Firpo Dobal, 1987, pp. 129-168. 

    - [Excerpt] Cuando el actor abandona los territorios conocidos, 

“Quehacer Teatral” no.2, Bogotá 1984, pp. 54-59. 



    -  [Excerpt] La presencia física, included in the article Del 

“aprender” a “aprender a aprender” (84-3) in the chapter 

“Training” of, 

     - Anatomía del Actor, by Eugenio BARBA and Nicola 

SAVARESE, Mexico City, Gaceta editorial, 1988, pp.218-

219. 

     - El arte secreto del actor, by Eugenio BARBA and Nicola 

SAVARESE,  

       . Mexico City, Escenología, 1990, pp. 326-327. 

       . Havana, Ediciones Alarcos, 2007, pp. 372-374. 

       . Mexico City, Escenología, 2009, pp. 340-342. 

       . Editorial San Marcos, Lima, 2010, pp. 352-354. 

       . Bilbao, Artezblai, 2012, pp. 282-284. 

    (G). Bemerkungen über das Schweigen der Schrift, 

    - in the book of same title, Cologne, Verlag der Theatre-assoziation, 

1983, pp. 21-56. 

    - Der Lauf der Gegensätze, in Jenseits der Schwimmenden Inseln, 

Hamburg, Rowohlts Enzyklopädie, 1985, pp. 90-123. 

    (N). [Excerpt] Dårlig far og dårlig sønn (om skuespillerens opplæring), 

“Spillerom” no.2, Oslo 1986, p. 25. 

    (AR). in Masirat al-mu-aksin, Damascus, Dar al Kinuz, 1995. 

    (J). [Excerpt] Total Presence, included in the article From “Learning” to 

“Learning to Learn” (84-3), in the chapter “Training” of The Secret 

Art of the Performer, by Eugenio BARBA and Nicola SAVARESE, 

Tokyo, Parco, 1995, pp. 242-244. 

    (PR). [Excerpt]  

                                            - Presença total, included in the article Do “aprender” para o 

“aprender a aprender” (84-3), in the chapter “Treinamento” of A 

arte secreta do ator, by Eugenio BARBA and Nicola SAVARESE, 

first version Hucitecc, São Paulo - Campinas, 1995, pp. 244-245 

                                                    - A presença física, included in the article De “aprender” a 

“aprender a aprender” (84-3), in the chapter “Treinamento”, of A 

arte secreta do ator, by Eugenio BARBA and Nicola SAVARESE, 

second version: A arte secreta do ator, São Paulo, É Realizações 

Editora, 2012, pp. 289-290. 

    (CZ). [Excerpt] Tělesná pritomnost, included in the article Od “učení” k 

“učení se “učení” (84-3), in the chapter “Trénik”  of Slovník 

divadelní Antropologie. O Skrytém Umění Herců, by Eugenio 

BARBA and Nicola SAVARESE, Prague, Divadelní Ústav, 2000, pp. 

245-246. 

    (T). [Excerpt] Tam varlik, included in the article “Öĝrenme” den 

“öĝrenmeyi ögrenme”ye (84-3), in the chapter “Çalişma” of 

Oyuncunun Gizli Sanati, by Eugenio BARBA and Nicola 

SAVARESE,  

    - Istanbul, Yapi Kredi Yayinlari, p. 80-82. 

    - Istanbul, Bilgi Üniversitesi Yayinlari, 2017, pp. 88-89.  

 

   (GR). - [Excerpt] Ολοκληρωτικη Παρουςία, in Αμο την μαθηςη ςτον τροο να 



μαθαινεις, “Θ θηατρο, θηατρινοι, θηύτροφινια, θηωριο, θηςμις, 

θηατης”, November-December 1991, Athens. 

    - [Excerpt] Η ολική Παρουςία, included in the article Από το 

“μαθαίνω” στο “μαθαίνω να μαθαίνω” (84-3) in the chapter 

“Εκπαίδευσης” of Η μυστική τέχνη του ηθοποιού by Eugenio 

BARBA and Nicola SAVARESE, Athens, Koan, 2008, pp. 90-92.   

    (P). [Excerpt] Obecność fizyczna, included in the article Od “uczenia 

się” do “uczenia się uczenia” (84-3), in the chapter “Trening” of 

Sekretna sztuka aktora, by Eugenio BARBA and Nicola 

SAVARESE, Wroclaw, Ośrodek Badań Twórcszości Grotowskiego, 

2005, pp. 258-259.  

    (R). Тотальное  присутствие  included in the article От “учиться” к 

“учиться  учиться” (84-03), in the chapter “Тренинг” of Словарь 

Театральной Антропологии, by Eugenio BARBA and Nicola 

SAVARESE, Moskow, Москва “Артист. Режис сер. Театр”,  2010, 

pp. 242-244. 

                                 (PER). [Excerpt] [Total Presence], included in the article [From 

“Learining” to “Learning to Learn”] (84-3) in the chapter 

[Training] of [The secret Art of the Performer] by Eugenio BARBA 

and Nicola SAVARESE, Soreeh Mehr, Kerman, 2011, pp. 329-330. 

    (RM). [Excerpt] Prezenţa fizică, included in the article De la „a învăţa“ la „a 

învăţa să înveţi“ (84-03), in the chapter “Training” of Arta secretâ 

a actorului, by Eugenio BARBA and Nicola SAVARESE, Bucharest, 

Humanitas, 2012, pp. 267-268.  

                            (CHI).  [Excerpt] 完全的存在[Total Presence], included in the article 

习到学习如何学习从学 [From “Learining” to “Learning to 

Learn”] (84-3) in the chapter 训练[Training] of 艺表演者的秘  [The 

Secret Art of the Performer], by Eugenio BARBA and Nicola 

SAVARESE, Taipei, ARTS/Taipei Nacional University of the Arts, 

2012, pp. 277-278. 

 

 

 
1980 

 

(P). Antropologia teatru: pierwsze hipotezy, [Transcriptions of a lecture given by E. Barba in Warsaw, 

in May 1980] 

 - in “Dialog”, vol.XXVI no.1, Warsaw 1981, pp.94-100  

 - in Tysiąc i jedna noc. Związki Odin Teatret z Polską, ed. by Zofia DWORAKOWSKA, 

Wrocław, Instytut im. Jerzego Grotowskiego, 2014, pp. 187-197.  

    (G). Theatreanthropoloie: Erste Hypothese  

    - Teateranthropologie: über Orientalische und Abendländische 

Schauspielkunst in Theatre im 20 Jahr Hundret, ed. by Manfred 

BRAUNECK, Hamburg, Rowohlt, 1980 1982, pp. 443-451. 

    - in Jenseits der Schwimmenden Inseln, Hamburg, Rowohlts 

Enzyklopädie, 1985, pp. 123-134. 

    (I). Antropologia Teatrale: prime ipotesi, 



    - Antropologia Teatrale in Il Patalogo tre, Milan, Ubulibri, 1981  

    - in Aldilà delle isole galleggianti, Milan, Ubulibri, 1985, pp. 135-

144. 

    (E). Theatre Anthropology: First Hypothesis, 

    - “Theatre International” no.1, London 1981. 

    - in Beyond the Floating Islands, New York, Performing Arts 

Journal, 1986, pp. 114-122. 

    - “Journal of Theatre Anthropology” (JTA), no. 1, 2021, pp. 45-52. 

    (S). Antropología teatral: algunas hipótesis, 

    - “La cabra” no.33-35, Mexico City 1981, pp. 10-13. 

    Antropología teatral: primeras hipótesis, in Más allá de las islas 

flotantes,  

     . Mexico City, Gaceta Editorial, 1986, pp. 183-196. 

     . Buenos Aires, Firpo Dobal, 1987, pp. 183-196. 

    (F). Anthropologie Théâtrale: premières hypothèses, in L’archipel du 

théâtre, Lectoure, «Contrastes» Bouffonneries, 1982, pp. 73-80. 

    (CAT).  Antropologia Teatral: primeres hipòtesis, in Les illes flotants, 

Barcelona, Institut del Teatre and Edicions ‘62, 1983, pp. 79-87. 

   (PR). Antropologia Teatral: algumas hipótesis, “Teatro Universitario” 

no.12, Rio de Janeiro 1986. 

    (ES). Teatriantropoloogia: ja selle toime (smane hüpotees), “Teater, 

muusika, kino” no.5, Tallin 1989, pp. 47-50. 

 (GR).  Θεατρική ανθρωπολογία: πρώτη υπόθεση, in Τα πλωτά νησιά Πέρα 

απ΄τα πλωτά νησιά, Athens, Dodoni, 2018, pp. 237-249. 

 

(E). Pre-expressivity/Improvisation [Text introducing the second public session of ISTA, Volterra 5 

August - 7 October 1981],  

 - in The Tradition of ISTA, ed. by Rina SKEEL, Londrina, FILO, 1994, p. 54. 

 - in The Performer's Village, ed. by Kirsten HASTRUP, Graasten, Drama, 1996, p. 199. 

 - in Thinking with the Feet. Actor’s Techniques and Theatre Anthropology/Pensare con I piedi. 

Tecniche di attore e antropologia teatrale, by Vicki Ann CREMONA, Francesco GALLI, Julia 

VARLEY, Holstebro, Odin Teatret Forlag, 2017, p. 221. 

*80-5(PR). Pré-expressividade / improvisação, in A tradição da ISTA, ed. by 

Rina SKEEL, Londrina, FILO, 1994, p. 54. 

 

 

 

1981 

 

(I). Paradosso pedagogico [This text includes a series of observations by Barba which derive from 

an interview with Franco Ruffini], in La scuola degli attori, ed. by Franco RUFFINI, Firenze - Milan, 

La Casa Usher, 1981, pp.25-28. 

   (SR/CR). Pedagoski paradosk, “Prolog” no.50, Zagreb 1981, pp. 70-73. 

    (F). Le paradoxe pédagogique, “Bouffonneries” no.4, Lectoure 1981, pp. 

47-51.  

    (E). The pedagogical paradox, in The Moon Rises from the Ganges. My 

Journey through Asian Acting Techniques, ed. by Lluís MASGRAU, 

Holstebro – Malta – Wrocław – London - New York, Icarus – 



Routledge, 2015, pp. 125-129. 

    (S). La paradoja pedagógica, in La luna surge del Ganges. Mi viaje a 

través de las técnicas de actuación asiáticas, ed. by Lluís 

MASGRAU,  

    - Mexico City, Paso de Gato, 2017, pp. 149-156 

    - Buenos Aires, Ediciones del camino, 2017, pp. 156-162.  

 

 

(I). Introduzione all’Antropologia Teatrale [Introduction to Theatre Anthropology],  

 - “Scena” no 10, Milan 1981, pp.16-17. 

    (F). Introduction à l’Anthropologie Théâtrale, in L’archipel du théâtre, 

Lectoure, «Contrastes» Bouffonneries, 1982, pp. 81-84. 

    (CAT). Introducció a l’Antropologia Teatral, in Les illes flotants, Barcelona, 

Institut del Teatre and Edicions ‘62, 1983, pp. 89-92. 

   (PR). Introdução à Antropologia Teatral, “Inacen”, vol.II no.9, Rio de 

Janeiro 1987, p. 3. 

 

(F). Anthropologie Théâtrale [This article is a summing up of the experiences of two ISTAS: 1980 - 

Bonn, 1981 – Volterra], 

 - “Degrés” no.25, Bruxelles 1980. 

 - “Degrés” no.29, Bruxelles 1982. 

 - “Bouffonneries” no.4, Lectoure 1982, pp. 4-38. 

 - in Anatomie de l’acteur, by Eugenio BARBA and Nicola SAVARESE, Lectoure, 

Bouffonneries Contrastes, 1985, pp. 4-20. 

 - in L’energie qui danse,  

  . Lectoure, Bouffoneries, 1995, pp. 8-22. 

  . Marseille, L’Entretemps, 2008, pp. 14-28 

    (I)- Antropologia Teatrale, 

    - in La corsa dei contrari,  

      - Milano, Feltrinelli, 1981, pp. 69-94  

      - Bari, edizioni di pagina, 2019, pp. 137-179.  

    - in Aldilà delle isole galleggianti, Milan, Ubulibri, 1985, pp. 145-

169 

    - in Anatomia del teatro, by Eugenio BARBA and Nicola 

SAVARESE, Florence, La Casa Usher, 1983, pp. 13-28. 

    - in L’arte segreta dell’attore,  

      - Lecce, Argo, 1996, pp. 6-20,  

      - Milan, Ubulibri, 2005, pp. 6-20. 

      - Bari, Edizioni di Pagina, 2011, pp. 6-20. 

    (G). Theatreanthropologie, 

    - in Körpererfahrung, ed. by Rudi SCHOLZ and Peter SCHUBERT, 

Hamburg, Rowohlt, 1982, pp. 202-229. 
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